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Your averagn kitty
becomes high conceptual
art when prajected in
Tlmes Square [abowve),
Abowe right: & detail from
wark by Mary Lugier,
Right: The ark of Gary Hill
that cxplores differant

naticns of gravity. |

Astro Art Lights Up Times Square
by Drana E. Rause
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Thie Mew York-based nonprafit organization Cre.
ative Time is famous for its ponsarship of am-
bitious art projects in rermarkable public places
From inside the Eroaklyn Eridge Anchorage to
Lrand Central Termiral to billboards and milk
cartons their most recenl picject made wse of
the Panasanic Astrovision in Manhattan's Times
Spuare, where, in partnership with Panasanic
Creative Time prasented 2 vidoa art exhibition
cafled “The sgth Minute” Fealuring work by
Gary Hill, Mary Lucler and sichasl Snow, the
pragram was dong in conjunction with the
Whitney Museum of American Art's ground-
breaking show, "Inte the Light: The Projectad
Image in American Art 1964-1577."

Financad through & varlety of cowrces incl iding

private danations and corparate sponsorsfip as
well as some city and state funding, Craative Time
has regeatedly enriched urban la ndscape with un-
usual and Inncvative art projects that offer artists
SCME 2Ty Unicue oppertunities for axpasure, 1 haztys
also pay the artisss for their work, unlike seme or-
ganizations who consider the exposure as pay.
ment, "Every artist that presents & project with s
recelves an artist fed,” says Kevin McHugh, asso-
clate curator of Creative Time. "We belizve strong-
ly in supporting artistic practice by supgarting
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artists” ability to produce Eheir work Whether it
a large project or 8 srall ene, every artist ge
somaething for their werk,”

In this case, Panasonic provided accedy to
flagship &strovision, as well as additional e
sources necded to make the videos possibl
thrae one-minuta vidsas, which aired on the B
ant Astrovision the last minute of every hau
from & aw, to v am, preemoted anly by NBC
"Teday Show” and “Nightly Mews” Besplender
weith 15 million light-=mitting dlades (LEDs), th
Astrowizion can display more than a billig
shades of coler. and measures almost thre
stories high and fours stories wide, offerin
Aspectacular shew in the wikrant, luminoos tre
posphare of Times Square

The three artists featured in this Progras
were jnvited ta participate based on their ir
ciusion In the Whitngy show “We confacta
artists whowere still making moving imag
works " MeHugh explains, “OF those, wa selec]
od artwarks that related to the theme of sens
ing time." Gary Hill's Liminal Object #7 suggest
the infinite continuance of time through th
sbjects In his video—a gyroscope and an ap
ple—which invoke assoclations with gravit
JHEwEOon'S apple), WY and tha colar systom.

"Monarch” by Mary Lucier stars an old menac)
buterfly. the universal symbal of the cpcles of th
sasons, alighticg an a hweman hand unabla L
hold on. The image is given a circular frame, whicl
adds an impressian of solitude, enhancing a feel
ing af our own fleeting existance in the whol
schems of nature, To meet the ore-minute timi
requirement, Michael Snow made “Fridgn” espe
cially far this series. It uses calorful alphabet re
frigerator magnets, bypical of the 1gyos, eact
latter slowdy appearing until the words “pne
minute” are formed, In a way that ilastrates the
rotion of a single minute being eithar brief, as the
blink of an aye, or glacially interminable, depend
ing upan Lthe circumstance.

The concept far “The sath Minute” originated
with an earlicr program featuring the work of Tis
ber Kalman, wha, before he dicd, had expressed
nis Intentien Lo creats an “un-gdve rLising” cam-
palga. To realize this 59H|.a one-minute segment
was prepared from Kalman's weork and screenad
ayery hour on Astrowision, Thanks to the spececs
af that praject, Creative Time and Fanasonic in-
stitutzd & wideo program to continue giving
artists the opportusity to wse the screan

Artists are continually discovering mare gos-
sibilities with the exploding technologizal ad-
vances, both as methods of making art and for
reaching alarger audience, “There is a vast pub-
lic audience in Timas Square that is not loaking
for ark.” McHugh says. “Our hepe is that their
encounter with these videas helgs stretch taeir
sense af where ard ‘happens® and what their ex-
perience of public space should be”



