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An Old Warehouse? To This Art Lover, Its a Canvas

By LYNDA RICHARDSOMN

ﬂih‘&‘. PASTERMNAEK, the executive directon
of Creative Time, is slepping gingerly in
beaded flip-fkops mside the roofless shail
of a lBth-century fobacco warshouse on the
Brooklvn waterfront. The vast structure of brick
witlls, with its open=iir arches, looks like a Eoman
aquaduct, excepd thls ruln has the Brooklyn

Bridge sonring overhead,

Ms. Pasternak s10ps to scrutlndze things. She
has wild plans for this ald warcheqse in the funkyr

Dumbe retghbornood. As the head of a nomadic
tanpratil group that presents cxperimental arts

projects in neglected and unnsual publie places,
she is always brirnming with sbveniurons visions,

“1 lpok at everything ns a canves," she says.
ahe was glao 4 major plaver in ceardinating the ;
“Tribute in Light,” the tomparary memorial near
the Werld Trade Center site tea? so mmeved her

gle sobledd whes the twin beams were swhiched
€10,

ternnk 5 doaling with, let's call bt 8 simsaticn.

Until recently, her organizatzn had a porme-
nent summer exhibiton within the vaaived siae
chambers of the Brookbm Bridge anchorage,
That"s the bridge’s leg on the Brooaklyn side. (Try
explaining ot 1o cabbice) 1 was a coal place (o
be: in the hot months. But Crestive Time was
kiched our earlier this year becavse of national
security comeerns, The bridge’s name was com-
ng up In mentions of a passible fercerist threar,
sir the city demanded back the keys to the cata-
comblike chambars. The place was ance used 19
BLoFe city truck tires,

“We had 1o surrender te space, surrender?*
saye be. Pasternak, 38, crisply enuncinting her
words and sounding faex put-tal by the whole
thing. **Can you say, "Can | have the kevs back,
el thank you for your vears of hard work and far
maintaining the site?' No-o-0."

et It i8a't 30 easy o pul aff Ms, Pasterngk or
Credive Time, which in rearly 0 years his
prezanted offkeat prajects in places like run-down
starefiomis aloog West 42nd Street, in shywricing,
even in eyberspace,

In the warshouse, M= Pasiernak is sriding
with the graceful gait of o dancor over the gravel
and dirt, & willowy 5-faot-8, ghe has a wide smile,

“We last one space, =0 we'll just take over a
cily bloch," she says, explaining how the anchor-
age exhibition, Consuming Pleces, is being rede-
signedd for a show, rumniog Tram mid-August e
late Oetober, in three siruchires on Walar Strest,
“We're going o activate this blaclk,"

Logkimg upward In the warehouss, Ma, Pas-

On hks ateary alteenoen, though, Ms Pas- B8

loweard The budlding, ar even AL 1me Brookly

B Bridge, can retrleve personalized messages lef
i by vaice o e-miail

I Come pgatn®

: Mext, she trats wp the ramg of o former lars
| arahle to deseribe the third project. Don't ever

| make! Sulffice it to say that it his e do with an B30

| aguare-fost ghass boo sarving as a kind of parasit

| e media amd advertising skin,

: S0 haw do yown ged these kooky ideas? Shrwg

8 oing, she saws, “We thick about things in aw

culture thit are changing and sk artists, "Whi

wre you thinkisg? "

5 PASTEREHRAK realized her calliig
M when sha aced art history &t the Univer
ity of Masspchasells in Ambers, wihen
[sfe alzo liod the distineclon of belng the firs
wiman o lepch bodybuoilding. (IU's a lang siory
but her roommate riabed her for having skmm
legs, so she decided to 4o soemething about it}
Shets not an artlst bat ks known for thinking
~ ke one. “She's brilliant and mventive,” say
Amanda M. Burden, chairwoeman of the MNew
York City Plenning Commission, who wes choir
| woman of the board of Crentive Time when Ms
| Pasternak got the job in 1984
ks, Pasternak 1= married o Flichzel Starm
an aris phategrapher whoe collaborates with kis
identical twin brother, They live in a =mall walk
up apariment in the Easl Villags, with their §

Agent 29 0n the CGel Soeact” elevigion comiedy

“We think about things in our (FEnough! The mind reels)
5 On o recent alternoeon, s Basternak tiakoes @
culture that are Chﬂﬂgi!ﬂg and collee bresk In Jacgues Torres Chocolate, §
x ‘ charming shop an Woter Strect, She uses it as ho
ESIE H]".I"ISES, Wh&t are _'!-’D[I nffree .'I.WHFI:F' ErE-m her reid affice i Chelsen, She's
thinlk fng?‘ i self-elTacing amd funay, reflecting an ler life, She
says she grew up n nerdy kid in n suburh o
AMNE PASTERNAK Huortiord, Her father, who worked Tor the federn
government in charge of Medicare and Medical
ternak poants 1o where parabalic directionn] n the Mortheast, and hor mether, an angigue:
speakers will be mounted, transforming the site deaber, aped far the bese: that she would perhap
intx a barmonie landscape with bechivelike re- spare a job as a secretary in an nsurance office
CI:I:I'|:|II1|;5 of bridge traffic and |.B.'|:I-|]I.I'l,[,'. waves apd From the Lime she was 7, though, Bee mantra sas

buoys, Lisieners, she says, “will discover pools 10 Get 0 New York. ) )
art ;-m.:k:!s_ of sound™ as UiE:.' walk |_|"-\"u‘!j| : SorFerd glen p, aller variows stints I}I'gﬂﬂll'lr:'l_:

Come agakn?

she moves an o the neighboring Emplre
Stores, & dark, shugiered warchouse. With an
axcilement that is contaglows, slie i Lalking wboud
how artists will sat up lebescopes, using lenses
embedded with sophisticated computer eguip-
ment, o Hal visitors directing the telescapes

gallery exhibiiions from Hariford and Boston
Siockholme Presenting public ard, she says is Ty
far her favorite glg “'It terned oud to Be more
perfect thar [ realized,”

And the most profound work? [ somebody
ever questined the potency of art o reach anc
cormert with pecple, they anly need 0 Bk e Lis
“Tribute In Light' "




