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JIM CAMPBELL
HOSFELT GALLERY

Jin Camphell was mcluded i two recent
Whitney Muoscum extravaganzas: the
diggmized “BitStreams™ and the spinitual
ized ooz Biennial. While these agh-
profile outings retleer a cortun corator’s
mterest m les work, m combaation they
also demonstrate how Campbell € elege
tromie progects have overcome the sogma
of hus rechnologcal wools 1o elegantly
address wmversal conwemporary themes,
namely, the now unavoudable mrerseetion
of subjecoive expernicnce amd machine.
His exhibaoon ar Hostelr meludied a group
el Dighve-box works and two senes ol
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podded LED displays, by now Campbells
stprnature format, that serve bis contimnng
exploranon of how digeal tools ranslane
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passage of pme and the guantbcation
ol neTapry

The mann galleey teatured
Kest,
i ks '-h‘l"t I lnu|uu| bosearagae ol the
shadowy forms of andeogynous walking
Dgures, These grds of tiny red bghrs
o black panels toocuon like a welevision
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"4 2ooc senes Of six watll-mounted

sereen whose dot meiny has been l.'lll,ili,',rl.l
sed thar the wnage is recozmaible only
from g distance, Campbell has pecled
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gt viseatl essenee, SOl o takes o imomiei

v notice that the Dgures proceed ae pecu

ar pawes: one slowly and chvtlmusally,
the next guickly and lorchingly, The filim,
m fact, shows vanously disabled people
walking with hoops, spastic gans, and the
R o strde of the senioushy arthone,
theaw obl=kilter omovenenes paandtuated by
monnents o repose. With s loral pr
sttt of identical sereens showing
sigle figores with particolar physical
[ |LLI:'.I: erstivs, 'h'.-' LTINS bas a scicnboln,
Muvbridge-like i, But Campbell s naot
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studlv, As w much of s work, the artist
s contcerned with the wavs i which we
LWL r||1_ I :|r1.|i AspPiculs lri |I11.'
AT -.1,'1.".1|:||1;,_~.|1 wain e held amto onldy oy
onir s, Seen theougeh bis ellecuvels
clectnbed muages, mbrmaey tikes ona
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Wiale these stlemt progects lene the
darkened gallery o meditanm e, hrehlike
amthrence, pwo paeces displaved moan
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religious <ite. Fleve, i niny white lighes
mstead of red, Campbell presented slowied
footage of ligures walking ingo and past
the doorway ol a lower Manhatcin cathe
< hlmed the week of Seprember 1.
Clwarchy om gth Avenne, 20z, 15 Hrted with
a hall-transparent, half-translocent Plexa-
glas overlay vilved oot trom one side at a
shght angle: hgures moving from left to
right pass out of focus as of dissolving o
miuchair, Occasionally someone walks
directly toward the camera and obliterates
the scene with the darkness of his sithow-

ertes the dlusion of unchecked advana
weems to shatter the picture plane. The
gt conrext lends the prece a metaphysi-
cal edpe. M the = At an the Plaza™ senes
of public projeces presented by Creative
Thme, Camphell installed a larpe-scale vut
door version of this work nor far from
Ground Zero, where the phosty images
had an even more [orEnzni elfedt,)

Sinwlar works waing red lights were
wluded in the Whitney Bienmial, bur the
white hight offers greater tomal range and
mare comples luminosiey, For the most
recent picce here, Reconstniction &,
rooz, Campbell apphed a ewosand-a-hall-
wich laver of resin directly over the LED,
lending the image a magnified, somewhat
mamterdy presence. The lighes become
soltly thckering arcles that blur it one
anather, nudging the image back roward
s ocigmal form, Yer there's a heiphrened
sentse ol abseract beaury at play, sugpeest-
mg that Campbell is moving in a visually
soplustcated direction aca cip as idinsvo-
cratig and determined as those of his
ambling hgures.
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