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0 + A, Blue Moon

through Aug 20 (see Elsewhere).

Shirazeh Houshiary and Pip
Horne, Breath

The Ritz-Carlton, Battery Park
through Jan 2005 (see Elsewhere).

Pip Home and Shirazeh Houshiary,
Breath, 2004.

Plaza at the World Financial Center.

June 3-10, 2004
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Manhattan, both sponsored by

Creative 'T'nu atumne visitors
the city’s aural |=|nd~.vl.=|[.u revealing
cadences concealed within wurban
white noise. In Greath (2004) by
Shirozeh Howshiary and Fip Horne,
located in the plazaof the RitzLCarton
hotel, gacred Buddhist, Jewizh, Islam-
ic and Christian chants play from
dawi to dusk. To hear them clearly,
one kst press an ear tothe surface of
adoulle helix of glazed bricks, which
gpirale vp 20 feet into the ar. (The
sounds emanate from the structure’s
holbow core).

The experience of Blve Moon
(2004 ), conceived by so-called “sonic
alchemists” O = A (Broce Colland and
Sam Auwinger), i3 a similarly solitary
affar. When Iinﬂgurﬂ and Hart wrote
their song “Blue Moon,” they could not
have imagined their lonely crooner sit-
ting oatside the VWorld Financial Cen-
ter listening to the amplified sounds of
the harbor, but this i the effect com-
veyed by the installation, Five blue
cubes that douhle as speakers ame
arranged ina lazy semicircle (or half
oo arownd the plaza. Three bubes,
tucked away amid the myriad sail-
boats in the harbor, capture and
proocss the sounds—birds, waves, air
traffic—that emanate from the cubes,
Thesoundtrack is discernibleonly 1o
visitors who take a seat on a cube,
Whena helicopter flies overhead—as
theyt dho these day's with alarming fre-
quency—the cube vibraies below
o 's rumps sound bellows up the gas
renintestinal tract and ther srupts in

the loans with acacophonous symahao

ry. The experience may keave a visitor
feeling ke a cartoon anmmal that has
madvertently ingested am entire
bushel of chili peppers.
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