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As unlikely as it sounds, o contemporary oot of Ast on the Phozo, @ projact by Crecive

public art project hos been the subject of Tina, weerw, creativelime.crg

Courlady: Creative Tima, Mew York

p-:.-pul-::r debate in Mew York this month, Elfliil}"
eclipsing ort world events such as the 2002
Whitney Biennial in terms of generating
widespread interest, Crealive Time's “Tribute in
Light’ World Trade Center memorial project
was launched on the evening of March 11, six
months after the terrorist attack, ond will
illuminate the sky just north of Ground Zero for
a further four weeks, Discussions aboul a
permanent memaorial seem likely to continue
for some time yel, but this work’s combinaltion
of simplicity and grandeur has won its creators
deserved praise. Tribule in Light' represents a
collaborative effort by a number of people
who arrived independently at a similar ideq,
including architects John Bennett, Gustavo
Bonevardi ond Richard Mash Gould, artfists
Julian LoVerdiere and Poul Myoda, and
lighting designer Paul Marantz. The phanfom
towers are rendered by two banks of powerful
searchlights which remain on krom dusk until
11.00 p.m. every day.

Another Crealive lime commission, lim
Campbell’s Primal Graphics 2002, was
launched on 30 February. Installed at The Ritz-
Carlton Mew York in Baliery Park (itself not far
from Ground Zero), Campbell's work is the First
in the agency’s At on the Plozo series.

(Subsequent parlicipants will include the likes
of Yoshitome Mara aond Gary Hume.)
Campbell, whose work was featured in the

Whitney's Bitstreams show last year and
crops up again in this year’s Biennial,
presents an ouldoor sculplure composed of
386 light bulbs arranged in two large grids.
Flickering across these is the image of a
walking figure. It looks primitive and
seamless at the some ftime, maoking
:-t}phisli-::uled use of o s.rruighrfﬂrwurd Format
to extract the ghaost from the machine.



