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NUTS AND BOLTS

Since June 2000, Japanese artist
Susumu Shingu has been
launching assemblages of wind-
sctivated sculptures ar various
natural sites around the globe
WIND CARAVAN-—OBSERVATION OF OUR
PLANET is “an amempe to find out
hiowe wie cait five 1n harmony
with nawre and what 15 true
happines through arusne acnv-
ties and cultural exchange with
local people.”The project began
on rice paddies in Japan near
the arcise’s studio. Subsequent
installation: have been on
Moatukorea lsland near Auck-
land, Mew Zealand, November
2004); an ice held i Inan,
Finland, February 2001; 2 rocky
hill with the ruins ol a cashah in
Morocea, April 2001; and the
Sieppes of Mongolia, July 2001.
The final desunation will be on
dunes near Fortaleza, Bran]
from Movember 17-December
2, 2001, For each mstallanon,
Shingu—with the help of local
peanle—assembles pwenty-one
free-standing sculptures made of
a ughtweight structural support
and sail cloth that interact with
the wind. The sculptures are
easily installed and dismantled
without damaging the sur-
rounding area. In addition, a
small wind power station with
four windmills and 3 generator
is installed ar each site and
produces the electricity used o
illuminate the sculprures at
night, Integral to each installa-

RECENT PROJECTS

pion has been an elaborate
series of opemng cvents mvolv-
mg the peaple who live there,
In Finland, for instance,
children cross=-country skied
through the assemblage while
halding brightly colored bal-
loons: in Morocoo Berbére ¢hil-
dren were given informanon
about the project in Arabic and
then drew picturncs of the sculp-
tures. Reeal time reports of the
project are displayed
wwwwind-caravan.org.

[Teft Morocen, Apnl, 2001

Image from Web sie]

Creatmve Time and the Ricz-
Cardron Mew York, Banery
Park, in cooperation with Bar-
tery Park Cioy Authority, will
launch a new public sculpture
witiative, Art on the Plaza, in
mud-January, 2002, with arrist
Jim Campbell, who has <reated
PRINAL GRAPHICS IN AMBER AND
GREEN, his first public sculprare
in Mew York City and his sec-

ond project with Creative Time.

The outdoor sculpture, com-
posed ol 192 white light bulbs
vmated on a sixteen-by-twelve-
faot grid, creates an image of a
moving human figure in
shadow (which will change
daily on a weekly rotation) that
15 displayed as if it were a film,
with seamless technology. As
one approaches, however, the
figure not only loses form and
becomes amorphous, but the

light bulb grid and s rudimen-
wry marure become apparent.
The prece 15 testament to
Campbell’s belief that rechnol-
ogy can be used in ways that
transcend s soulless mature.
With the Campbell installation
Creative Time initiates a five-
YEAr progiaim af ste-apecilic.
remporary, multidisciplinary are-
works located on the plaza af
the new Fitz-Carlton. Conung
home w Bavery Park City, one
of Creative Times first venies,
Art on the Plaza builds on Cre-
ative Time’s thirty-year histary
of enriching Mew Yark's public
spaces with adventurous public
artworks. Future Art on the
Plaza projects include installa-
nons by Yoshitomo Mara, Gary
Hume, and Komar & Melamud

Dennis Oppenheim's STAGE SET s
the artist’s first public arowork
matalled in the Pacific Morth:-
wet, Commisstoned as part of 2
public exhibition lacilicy devel-
opment project at the Pordand
Metropolitan Exposition Cen-
ter, the work is 2 mulucompo-
nent metal sculpture in extreme
scale, an assemblage of human
furniture enlarged to propor-
tons of architecture—a table
lamp, {or instance, resembles a
giant beacon.

[middle Phaoto courtesy the artst]
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Athena Tacha designed YICHORT
PLAZA, 3 40 DM} -squiare-fnat rec-
::“Ei: OVET 31 hlli.:!er!::ulm-;!
garage at the south entrance of
the American Airlimes Center,
the new spores arend i [Jallas
Tacha created an asymimetrical
linear pavement design of three
irregular scars from which 137
jers rise 10 three= o pwenty-
ane-foot arcs. A computer pro-
gram animates the water in 2
dynaric sequence of changing
mavements, making the seven-
arm stars appear o twist clock-
wige and counter-clackwise, like
mirning pinwheels. The star
image has multple references—
to the Lone Star State, to the
American Airlines logo. to the
Dallas Soars, and to all the sears
of the center’s teams. The rays
are made of granite pavers nget
in the buff concrete pavement,
red or black for alternate stars. A
fourth invisible war, emerging
under the arena’s entrance, pene-
trates with its black rays the
adjacent alley to interact with
the stars in the plaza. The waork
was commuissioned by the citv of
Dallas’s Public Art Committee,
[right Photo courtesy the artst]



