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unknown., For almost two years, many Images have

taken the form of possible “culiural wses" for ground
zero, An opera house by Sir Norman Fostor? An art museum by
Frank Gehry?

These are plausilde, even warthy ldeas. But they are mis-
placed. They could go anywhere. While they may satisly the
craving to fill up the void, as quickly as possible, they bear no
historical relationship to the events that brought the wobd into
being.

Mor do they match the cultural wahse of the vodd itsell, That
vast empliness has stimulated the publle to create its own sell-
portrait in the incessant stream of fantasies that people have been
sketching around this site since Scpt. 11,

The meest recent of these fantasies has just arrived in the form
of a small brochure tithsd “The Campoign for a Moseum of
Freedom." Put cut by & committes beaded by Tom & Bernstaln,
co-swner of the Chelzea Plers gporis complex on the Hudsan River,
ithe pamphiet outlinés in general terms an iden that has beon
circulating for more than a year in civic and political circles.

Unlike the art muscom and opera house, the Museum of
Froedom does emerge from the speciflc historical clrecumstances
of the site. Unfartunately, as described in the brochure, the concept
distorts those circomstances toward political ends. [ have a strong
susphcion that this campaign is going to fail

S2ill, the parphlet deserves a prominent place in the parma-
nent recond of ground gero fantasies. Briel as it is this document
nonetheled® performs a valuable service. It expases, mors explicit-
Iy than wi critics have, the degree to which the ground rero design
process has become saturated with political idealogy.

QID5 are made for shape-shifting: Images of transfor
matien sparked by bhope for the future and fear of the




The cowver bears an artist’s rendering of
an asrinl view of the site, s it might appear
if Dandel Libeskind's drawings were (o be
reafized as actual buildings. We*re loaking
diran, Woward A green open space encircled
by the famous spiral of skyscrapers, Though
the rendering is crude, it nonetheless cap-
fures the crystalline quality of Mr. Libes-
kind's formal vocabalary, and his deaign’s
indeltedness o German Expressionist ar-
chitecture of the 100s and early 1920°s,

The chamiered tops of the glass towers,
the dingonal patterns of their window mul-
lions. convey the Impression that these are
the shartered remnants of muoch larger
buildings: the twin tawers, by implicatian,
The spiral configuration replicates what the
Expressionists called the Siadikrone, or cily
crown. Designed for mass spectacle and
social riteal, these frulits of the Welmar
Republie remained fantasies on  paper.
Thaugh passibly unaware of this historical
precedent and s eomplox cultural assoecis-
tions, thie Museum Planning Cormmittes ob-
viously envistons the Sadtkrone as a worthy
madel for this site.

The open space is dominated by a large
object of faceted glass that resembles an
immense diamond solitalre. Since none af
the structures shown in the rendering are
identified, it"s not clear whether this form ts
intended to represent a budlding or a scalp-
ture. To judge from its central placement,
however, the jewel-like shape could be a
place-halder for the memoarial now being
plannad.

Lower structures, partly formed from the
bases of the skyscrapees, enclase two Sides
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space (ltself shown as a tapestry of light
refracted through crystal), the entlre ren-
dering evokes a glgantic parare of precious
stones. Students of Expressioaiem will have
no difficulty recognizing a precedent for this
image In Bruno Tewt's Alpine Architecture,
o of the best-known examples of the
Sradtkrone genre.

A second rendering moves In for & cloger
view of the slte. 1IU's still an aerial perspec.
tive — fligures an the ground register as dots
— but the angle of viston has shified, and the
facus iz on the lower erystalline structures
Perhaps these are meant (o indlcate the
Museam of Freedom's location and scale.
The palette has changed, from preclous
stones o harleguin colors, red and green,
compased in the traditional dismond-
shaped motley of commedia dell'arte cos-
[TELT N

Eunhard: Productions, makers of a PBS
documentary series, “Freedorm: A History
al US," is eredited with developing the de-
sign and content of the museum. The bro-
chure describes the project as integral to
Mr. Libeskind's “‘unifying concept™® of the
master plan: "“the "aseaglt’ on freedom.”
Like the word “campalgn™ and the (rag-
mented forms of the towers, the content
proposed for the mueseam 15 consistent with
this martial modif.

The content is programmed in four edu-
cational “modules” thal recount, in concen-
iric rings, mankind's struggle for emanci-
pation from mental and physical enslave-




ment. Ground zers, the site of the terrorisis”
masault, is the subject of the first module. As
we procesd cutward through the rings, the
narriative encompasscs more and more ter-
ritory, like an advancing army: New York
(“the worlds second home'). Aamerica
(“the story of its ever-widening clrcle of
freedom'™y, Last, but nol least, the World
(*'will ahine a spotlight on places that lack
basic human freedoms’).

The brochure 8 Seasonsd with quooles
from Abraham Lincoln, George Bush, the
Rev. Dr. Martin Lather King Jr, Emma
Lararus and even Mr. Libeskind. It Is

An alternate proposal:
Rebuild a project from
Ele summer of 1984
thnt htpnnphtdk back
to the twintowers.

B

adarmed with archive photographs (the Ber-
lin Wally and comes complete with budged
estimate (3350 million) and a note on (inane-
ing: “The Museum of Freedom will be a
public-private partoership that will rely on
fumcling fromm government sources as well as
e privace secior.™

Sawve vour money. 1 have a much simpler
and cheaper fdea in mind. Conskstent with
the walues of historic preservation, not to
mention the theme of freedom, [ propase
reconstructing & project thar stood not Tar
from ground zero for & bried dme in the

summer of 1534,

Entitled Freedom of Expression National
Monument, this collaborative project was
designied by the Mew York artist-architect
team of Laurie Hawkinsen, John Malpede
amd Eriken Rothenberg [t was produced by
Creative Time's Art an the Beach program,
which gecupled the landfill created by exea-

To my knowledge, there exists no record
of the statements made by visitors o the
monument: the curtain had yet to rise on
the brave mew world of ceaseless digital
decumientation. This emission could be easl-
Iy ractified ware the momument (o be rebailt
however, and the need for such a
public platform has never boon greater than
it 1= now.

Throughout the ground 2ero design pro-
cess, many New Yorkers have felt “power-
ful and powerless at the same time.”" They
barve spokien, bat with little conviction that
they are being heard. Should [ have o turn at
such a mouthpiecs, this is what T would say:

Mot everyone saw the twin towers as
gyrmbols of freedom. For soma, they repra-
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sented the Kalkaesque mental enslavement
of povernment buresueracy and dull office
routine. For others, they siood for Rockelel-
ler power: for ofl, that is to say, and {he
?t.lﬂrreﬂﬂ.ﬁ.::wmwnlldrwrnudhif
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OT everyone thinks that the Units
ed States Is ideally polsed ai this

Edeally, T would like to volce such opinlons
withoul being branded a trallor, & pro-ler.
rorist, or a person opposed 1o freedom, Bt
s no indication that your mussum will b2
much help in this regard. | see only ong
undierlying assumption expressed in yoo¥
brochure: fresdom has been assaul
therefore retaliation is legitimate —
mnmhpuidhhmwhﬁmgﬂalh::
inclindes the cause of civil rights.

Om the basis of this assumption, the vics
tims of Sept. 11 have been posthumouwsly
enlisted a8 martyrs o 2 couse they may or
may not have sepported. But we will
know, And it i not our decision to make.

At what point does a cobural use like
educational modules become indistingu
able from & strategy room for territorial
expansion® Will your museum enooursge
honest debate on iEsues like this? Martial
rhatoric is seldom a sure-flre sign of
ance for dissent.




