Douglas Fogle on H K AKAKCE

INT AF PR, BOTRERT ST RN CRLE UETEED
Whalinir Mabukons obwercation thar *The fuene o
bt ehye oshsodeiv o reverse.™ T prl:uhd:l' ihi an-
il serese of the ferere s o Detone antenisr thot per
vatkes the work of Malak Akakee. Beww i Anknra,
'lurkr_r, LI L =] awiml |.1|rn:ll|1_t' based W New Yirk,
Akakgy is o chill of the tﬁg,llnl revidintion vwhis warks
i @ Beoanld cange of media, efforlesly moving frem
Bty alrvwing angl wall painting o, mone recemly,
ahpatnlly svimaied videc, Ba s naaties the naedims,
Akakgy aker o through the booking ghss o 2
weerr] welugre chy fumeee is ofuen vestenday and lagneo
meanibestsa new kingd of dep,

Crre the ban van veare, Akaker has produced sev.
vial serio of works, includiing the more inimare
watemis llredn\mwm: paper aml L‘Mﬁu.}' W'
neral paintings that redefime the walls thar seppaon
theny, suggesting o lond of bmorphie, digitally
inspriredd Bascons, In lmsth nepes of work, Akakge's ren-
dlorod Fves ervnie o Mohns-like lokbing of space and
forms i which fliguee and groosd assph ccambessly
toguther in s of lan pagmena. The fgures inhaki-
iqlg Aknkye's provoplisme S cvbervisions )
vechim-organic hybrids thar s bease one eritic has

Lot Hawl Aabia,
Tow v s o
- fhinge e o
edyiell], 3000,

likemed 1o Am Mowvean's neorgings oof th vechnohgicl
el 1o hirsdesggical lwin tlen sbsny warram companisan (o
the Mud mcwrphasdongy of the basdy in Japancs: munnge
feomis), the contoried vissons of Hicromymen Bosch,
el thw e ol cheaical lamse archileore, bn
thee enal, it bevomnes clearin Akakee’s wasrk than wihan
i e 5 ashl and whar is ob is new,

Akakye's mvee froam walll r\;ﬂuiug pia il e sk
3 hq;; aleap as one mazht think given his conceprion
o the weall ns a sie of progectinn. Ciae of Akakge's
st recent works, Tie Measnere of AN Tiemgs, 2006,
i w-minane vibes koo realieed using: =08 design
sofiware and lvencriom digial video, Opening with
et Bhat fradk in porr “The Fumine Avams Y oo BMow,™
Akakpes animared vl provocds thsugh a sen of
ehggal scemarioe | np o Fdena cvhergarden,
a virnml moom wih dassecal archiiccuwral deiark,
nu‘knll'll;u 5 mmamle it weinh the words “ marnrr
waneeeins™ (the mature (har orees o, or Gaad)
tha becomes the scone of a high-rech serminarion,
Al the wehibey, the filne's progans, Bre-actem protagio-
FE s |||:¢1lium-.1hm1 the wahae of the Intormen
andl techisobegy in geveral. Akakess film doses
with a wene in which o dipival DAL sirucione

ARTFORUM

vol.39, nU5, janvier 2001

amcemelds thlngl Ih‘ﬁiﬁ;n‘i Hmh{hﬁ'.ﬁilﬂ.
inter the ofy above, a5 the sownd ok prodes the
st hing straims ol Ta any Hemmete ii-pu;"ﬂlmq_mrm
Paraclse.” And 2 srange tochnobopscal parmduse o s
thanb liakes “sertrana sl = weith the hapscal spoec
ol 2 hipgheemd Flashiieon game. Feommld vath paossi-
biliry vt abu iy gt 1 rhe [Astnire Dosimwrn e or
was 1l vesterdar? Welcome voe the dignal sge, w the
=shisck ol the old™ thar Haluk Akakgr kas s bogun
1o oSt |

As 5 corstor a1 the Walke: Art Centar. Minreapais,
Ehiry-sls-yasrald DOUSLAS FOGLE has activaly champl-
cand tha art ol his . In asdition to a
safles of achibitions dedioatsd fo emorging arileds
{Kriatln Oppenbaim. Danlel
Oates, and Boamia Collura
&l rocelved ahowg). Fogle
was the force behind the
Walker's 1997  “Stills:
Emsiging Photograghy In
o 19905, A contributor to
Friaro aad Flash Ari, o is sur
randly ai waik an “Paaling a1
fthe Edge of the World.™ apon-
e naxt month 31 the Walkss
isge praview, p. 47).

s s Frogle . Phuren Phelspon Vegprer




