Together Forever, 2000,
Ink and enamel paint on board.

HE TURKISH ARTIST Haluk Akakce, now
Tl'r.'ing and working in New York, inter-
malized the fractal Ingic of the screen long
belore the Intermet became the midnight
haunt of daytraders and pormographers, In
his line drawings, Akakce secms 1o intut
that the screen only ever fulfills a conceal-
ing function. The screen creates a stage
providing temporary glimpses of the multi-
de of screens that lie beneath i, always
poised and ready 1o rise o the surface, He
dismantles the modernist geometric frame
with its insistence on the “snap-shot™ dis-
tallation, the picture frozen in time, for the
amorphoeus comtours of 2 billowing cunain
or ruaffled flounce. His recurve line never
indicates arrested mation, but the sense that
forms are in 3 combustible state of regener-
ation, that time is literally pregnant, notl
necessarily with narrative meaning. with a
silence that speaks, but with the sponta-
neous flow of energy, carrying his buoyant
forms alofi. Greenberg’s rigid mantra of
ever higher degrees of Mamess gives way 1o
a kind of quicksand where the liquid flow

of the drape creates a cinematic prosceni-
um, asenm for Akakee’s dangling biomor-
phic forms o hover and mterlock.
Akakee's pictorial surface is a petri
dish of genetic code, an endlessly self-
replicating double helix of signifying
strands. Symbolically charged techno-
fetishistic appliances that morph into cy-
bargian fairies. So what do they signify?
Akakce uses overlapping date stamps and
ticker tape stock guotes as o global suh-
strate for his precisionist beings, Daes and
numbers, encased in their gnostic sign sys-
tems, become lifeblood fueling the engine
of his holistic, utopian world. Repeated
days hint toward different moments inan il-
lustrtion of Bergsonian time. Calendnical
marks oxygenate the unraveling ribbons
anl reed thin appendages floating in a tidal
drift like an alphanumeric respirator.
Woven tracery, as nuanced and various as
the erystal lamice structure of a snowflake,
trail off inte bands of undulating calligra-
phy. Hidden hands emerge in peek-a-boo
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With titles like Explored and recon-
nected, and Obvieus growth, sthualion de-
rached, Akakee amempts 10 define a rhi-
romatic world disconnecied from the roots
of the earth. A tree-like structure with 18
own self-comained capillary action nour-
ishes the angled vines and skeletal branch-
es radiating a1 a distance from the central
trunk. His fMuid arabesques do not gain
their kinetic charms from a central event
honizon or a wotalizing, depthless sublime.
Rather, hypertext culture’s perpetual state
of unfinish, the notion of infinite links and
infimte conclusions, becomes the operative
metaphor for a cosmic drama that continu-
ally unfilds, withow ¢limax or resolution.
David Muwd ix g critic fving in New Yok,

Haluk Akakce was bom in Ankara, Takey m 1970, He
livies anl works in Brooklyn, Mew York.
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